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Two exhibits of original prints 
currently on view at the Anchor-
age Historical and Fine Arts 
Museum sit side by side much like 
great-grandfather and grandchild.

Yolanda del Riego Heller’s exu-
berant “Works on Paper” seem 
to make joyful noises with colors, 
collage and embossments. Mov-
ing stiffly by contrast, the “Prints 
from the Guggenheim Museum 
Collection” show is much like an 
old gentleman bringing out mem-
orabilia from a crowded closet. He 
tells stories from the battlefields 
of modern art, mentioning vener-
able heroes: Picasso, Kandinsky, 
Klee; and recalling great cam-
paigns: cubism, expressionism, 
pop art. We realize there are gaps 
in his narrative, but out of respect 
for past achievements we politely 
observe, admire, and try to ignore 
the egg on the old man’s tie.

There is a broad span between 
his day and Yolanda’s, but one 
can see the family resemblance.

The Guggenheim show is not 
really about prints as such, but 
about prints that happen to have 
been done by major European 
and American painters of the 20th 
century whose avant-garde works 
have been collected by the muse-
um. These prints “came into the 
Guggenheim Museum collections 
somewhat haphazardly, usual-
ly as gifts rather than curatorial 
initiative,” according to the show’s 
catalog. This explains some of 
the unevenness in the show and 
the abundance of unimportant 
work from important names. If we 
accept the show as a gussied-up 
exhibit of “things we got,” we can 
relax and enjoy the treasures, cu-
riosities and clunkers to be found 
in an inheritance.

The bulk of the very modern 
prints - those of Lichtenstein, 
Warhol, Johns, Rauschenberg, 
Kelly, Steinberg, Stella, Oldenburg 
- were donated by the artists as a 
12-print suite in an edition of 100 

for fund raising. Prints done for a 
benefit always tend to be some-
what less than the most exciting 
work the artist can produce. 
Buyers expect a characteristic 
work; thus Warhol included a sop 
can, Rauschenberg a transfer 
frottage from magazine strips. The 
technical complexity is also low, 
partly because the artist absorbs 
the cost, and partly because of 
predetermined conditions such as 
deadline and packaging restric-
tions.

It is a tribute to the genius of 
Ellsworth Kelly, Roy Lichtenstein, 
Andy Warhol and Saul Steinberg 
that they were able to deliver the 
expected with imagination and 
superb print quality...

Most of the other prints are con-
ventional approaches, judged by 
conventional standards, but are 
engrossing as genetic anteced-
ents for processes exploited in 
Yolanda’s show.... 

...

Vasily Kandinsky’s experiments 
with non-objective forms and pure 
color shapes and the viscosity of 
multiple layered inks of Hayter’s 
‘”Witches Sabbath’” are all distinct 
elements in Yolanda’s work, but in 
broader application, richer col-
laboration. And where El Lissitzky 
used a small amount fo chine-col-
le - Chinese collage that is affixed 
between the paper and the ink - 
Yolanda’s bursts with basketfuls of 
layered and fused materials. What 
does not seem to carry over is the 
subtle color modulations of Josef 
Albers, of the wry wit of Warhol’s 
or the exquisite balance of Georg-
es Braque.

You will recognize Yolanda’s show 
by the shout of color. You will rec-
ognize the Guggenheim show by 
the starched-color formality with 
which it rings the wall the main 
gallery. Together they form and 
interesting family affair.
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“Works on Paper” by Yolanda del Riego Heller 
opens Thursday at the Anchorage Historical 
and Fine Arts Museum. 

The exhibition will continue through Oc. 28.

Ms. Heller is a relative newcomer to the 
Alaskan art scene having begun her work in 
printmaking in 1976 at the Visual Arts Center 
of Alaska. She has continued her studying 
through various printmaking workshops of-
fered there by artists as Kathryn Lipke, Misch 
Kohn, Lee Chesney, Clinton Cline, John Sumer 
and Jules Heller.

In addition to three solo exhibitions at local 
Anchorage art galleries in the past several 
years, Ms. Heller has won honorable mention 
an Alaska State Council on the Arts purchase 
award in the 1979 All Alaska Juried Art Com-
petition, drawing and purchase awards in the 
1978 All Alaska show, a purchase award in the 
1979 Alaska Print Competition organized by 
the state arts council and a commission for a 
limited edition of 20 original prints from the 

Visual Arts Center this year.

Her work was also selected for inclusion in the 
22nd North Dakota Print and Drawing Annual, 
the 25th Annual Drawing and Small Sculpture 
Show at Ball State University in Indiana and 
the 31st Spokane Annual Art Exhibition.

“Works on Paper” is her first solo exhibition at 
the local museum.

Ms. Heller was born in Madrid, Spain and 
studied art in her native country with an 
emphasis on painting and drawing. She left 
Spain in 1965 and come to Alaska with her 
family in 1973. She reflects in her work both 
her Spanish roots and her view of the Alaskan 
landscape.

In describing her work, Ms. Heller emphasizes 
the relationship between drawing, printing and 
collage. She said she strives for total inte-
gration of the paper and the paint and often 
chooses handmade papers for her prints or 
makes her own paper.

She said she sees monotypes as a bridge 

between painting and printing and is also in-
terested in achieving multi-level surfaces and 
textures in her work. In describing her work, 
she said, “All my prints start with a traditional 
copper or zinc plate that has been etched at 
different depths to achieve a multi-level sur-
face and textures.

“The shadow areas are treated with aqua-tint, 
the light areas are polished. The plates then 
are inked intaglio, that is to say below the top 
surface, and sometimes rolled also on the 
relief. Then small pieces of rag and Japanese 
papers that have been relief printed before-
hand and cut to the desired shapes are glued 
and positioned on the top of it all and run 
through the press at the same time.

“Since for me paper is so fascinating, and I 
have always liked to play with cut papers  and 
glue, in my printing the use of chine-colle is 
just an extension of the painting collage. It is 
all one big experience of working with paper 
and on paper.”
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